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Z“…And Suddenly he realized that all his life he had done nothing but talk, 
write, lecture, concoct sentences, search for formulations and amend them, 
so in the end no words were precise, their meanings were obliterated, their 
content lost, they turned into trash, chaff dust, sand, prowling through his 
brain, tearing at his head, they were his insomnia, his illness…”

               -Milan Kundera,
                                                                     Unbearable Lightness of Being

Z

“Consider coming upon a page of text with someone else’s notes in the 
margin like in an instance of opening a library book to find it annotated. 
Through an active approach to broadening the margin, the body text ap-
pears as a reaffirmation of a reality therein. The margin frames the text, and 
so perhaps the notes thereon confirm the text is there, is material and tan-
gible. If this expansion extends inwardly as well as outwardly, and the space 
allotted to the body text narrows, perhaps this leads to an impression that 
we are negotiating a reality of mere surfaces: to read a word, a sentence, an 
expression, a question or exclamation (the conditions of reality) involves a 
distended orientation - the discreet symbols which composite this textual 
reality now advance as a lateral continuum. This is the space of twitter, 
tumblr, pinterest, the comments section: an endless margin we contribute 
to. Is a perception of reality surface-based because there isn’t depth to the 
content or because we firstly notice ink on the page rather than believing 
a text contains discreet (untouchable) meanings? We are externalizing all 
these responses and leaving them for the next person to find, believing this 
confirms a materiality in them -that the thereon is in actuality an additive 
to the therein- yet one that is ink added to the page rather than type for-
matted on paper.”

-Adam Feldmeth
Slippery, 2012
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If we look at weeping - and say that this is the highest form of signification 
one can locate within an experience with an artwork, (for example, people 
mention ad nasuem being brought to tears when faced with the beauty of 
a Mark Rothko painting) culture’s supposed highest form of visual pro-
duction: what does it mean when this sensation is found more commonly 
within culture’s lowest forms of visual production?  Does the biological 
act of being brought to tears by a combination of external stimuli loose it’s 
value? Do the deceivingly calculated psychological exploits perfected by 
the advertising and Hollywood film industries explain this sensation? Does 
this prompt us to re evaluate how we understand our experiences?

How do we as viewers locate meaning in our experiences with aesthetic 
production be it an artwork or an advertisement?  How is it that we can tell 
them apart?  

This might seem like a relatively basic question, but if I were to say that 
the experience of looking at Richard Prince’s re-photographed Marlboro 
ads made me weep, then what would the difference be when encountering 
this subject when seen as a magazine spread? Would there be some kind of 
meaning inherent in that experience if the ad brought me to tears as well as 
the Prince artwork?  

Surely people don’t cry when looking at this body of work, but there is 
something to be said about the nature of how we experience our world 
in light of the ubiquity of appropriation, not just in visual culture but in 
music, advertising, film -- all aspects of aesthetic production.  What now 
are the mechanisms employed by art that let you know that it’s art and not 
something else?  And how are we qualifying these experiences?

-Me
2012 
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“Adults and children sometimes have boards in their bedrooms or living 
rooms on which they pin pieces of paper: letters, snapshots, reproductions 
of paintings, newspaper cuttings, original drawings, postcards. On each 
board all the images belong to the same language and all are more or less 
equal within it because they have been chosen in a highly personal way to 
match and express the experience of the room’s inhabitant.  Logically these 
boards should replace museums.

-John Berger
Ways of Seeing, 1972
 

“I make a very specific type of film, at the same time this movie - it says a 

lot and it says nothing, I have nothing to prove, the movie has nothing to 

prove, its… the thing is its like it’s meant to be about surfaces, the culture 

is about surfaces, its meant to be like candy... So if it makes people angry 

thats fine, if  people love it thats great, there is no right or wrong way to 

interpret this film, or anything I do.  It’s all just perfect...”

-Harmony Korine

Spring Breakers, Press Junket, 2012.

“A given picture may have been generated by a graphics workstation, or it

might be a found snapshot or news photograph subjected to alteration. 

Either way, what is proposed is a cybernetic vision, and a reflexive one: in 

gazing back at the emerging outline of a history of manipulation, it sur-

veys its own slippery body, a snake coldly assessing the contours of recent 

meals. It has made a meal of news and sports and weather,
of the military and medical establishments, of charts and diagrams, of jokes 

and games, of sex. It is interested in the abstraction and distortion of hu-

man expression and human form.”
-Seth Price
Teen Image, 2009 
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